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Faye Dunaway
Jonathan Phillips
Faye Dunaway was once one of the
greatest stars of Hollywood. One minute
she was making Chinatown with
Polanski; Bonnie and Clyde, probably
the archetypal “new Hollywood” film;
and the movie Network, which I am
pretty sure won the Oscar in 1972 [1].
This halcyon decade can be viewed as
her greatest hits, and they were all
knocked out in the Seventies. Apart
from Bonnie and Clyde which was made
in 1967, and despite being set in the
Thirties feels like it was a Seventies
film. This is because during this decade
Dunaway held the audience's gaze like it
was a toy, a captive audience growing
restless with its indifferent siren.
And then her career went to hell.
Dunaway always held a certain allure to
audiences longing for the past, and she
had her most lasting successes in films
set in a past that America was longing
for in the restive Seventies. In
Chinatown and Bonnie and Clyde she
successfully evoked the previous
generation of Old Hollywood glamour
girls Bette Davis and Joan Crawford, all
sultry eyed and sharp. Dunaway in her
own way held herself apart from the
other female stars of the seventies: Jane
Fonda, Julie Christie and other basically
forgotten A-listers.
But what happened to Faye
Dunaway’s career? It is a quick and
uncomplicated slump for female stars in
Hollywood. No photo encapsulates her
mid-career slump like Dunaway in

negligée crouching by a bar heater while
holding some indeterminate white thing
in her hand and looking more troubled
than she really should. The bar heater is
a pretty bleak detail in the picture, the
wall also has a sort of faux
Tuscan/lower-east side junkie chic
thing. It only took five years for
Dunaway to slip from winning an
Academy award to being in one of the
worst movies of 1981, Mommie Dearest.
In the harsh light of the 21st century, she
looks sort of like this bleak picture, but
it is as if she took that picture to a plastic
surgeon in 1995 and was like “do your
best” and the plastic surgeon took a long
hard look in the mirror in the adjoining
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room after Faye Dunaway left and was
seriously questioning whether he had the
technical ability to be up to the task and
when the operation occurred was sitting
up in his office afterwards staring
uncomfortably out of the window,
wishing he had another chance of doing
right by Dunaway.
In a way his predicament sort of
mirrors that of Faye Dunaway, except
presumably Faye Dunaway was more
attractive at her peak. In Network
(1976), Faye Dunaway’s character, in a
frank disclosure, reveals to the
extremely middle aged man she is
having an affair with – an affair which is
explained by stating that since college
she had a massive crush on the guy who
looks like Gregory Peck in his seventies,
that she “has a masculine temperament. I
arouse quickly, consummate
prematurely, and can’t wait to get my
clothes back on and get out of that
bedroom”. This is followed, not
immediately, but after a trip to Montauk,
by a really uncomfortably contracted old
spice scented sex scene with a cragged,
network producer which is short, even
by the standards of one with a
“masculine temperament”. It lasts all of
ten seconds, which would be a poor
showing by anyone’s standards. I don't
really know why she has this character
flaw, it shows up again, except with
Clyde's historically inaccurate
impotence in Bonnie and Clyde. It’s as if
her most canonical roles are defined by
really bad sex. As if the audience isn’t
allowed to enjoy the concept of a
beautiful intelligent woman who also
has great sex, as if sex has to always be
her Achilles heel. Fortunately for Faye
Dunaway in real life her Achilles heel
was her crappy career post 1980.

Faye Dunaway staring with her cold
and bitter eyes and those unrelentingly
sharp cheekbones. Dunaway starring in
what should have been a perfect fit for
her, as Joan Crawford in Mommie
Dearest.

It went horribly wrong. It went so badly
that Paramount tried to advertise the film
as deliberately camp, as an
“unintentional comedy”. Dunaway acted
like she had never acted before or since,
she destroys scenes, she devours anyone
in shot with her, she is the swirling
vortex. She even received some positive
reviews about her performance, but it
wasn’t really enough. She then slumped
into increasingly lesser roles. None
greater typifies this undignified slump
than her appearance in the 1996 family
film Dunston Checks In. In case you
missed it, I certainly didn’t. It is a film
about a jewel stealing Orangutan. Kevin
Thomas of the Los Angeles Times wrote
that Dunston Checks In ‘is a delightful
and funny family film of exceptional
high style,’ and ‘as light as a soufflé and
just as delicious’. He is exceptionally
wrong.
Her career started in the “exceptional
high style” that Thomas uses to
confusingly describe Dunston Checks In,
but it fell apart like a poorly
made soufflé. Like a soufflé, when it
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goes wrong it is highly visible.
Dunaway's desperate stabs at trying to
recapture her career after Mommie
Dearest failed. Not that any of her other
key female stars of the Seventies really
fared any better, but there is something
luminous about her presence in film that
her contemporary actresses lacked. Faye
Dunaway is a talented actress who got
backed into a terrible corner and seemed
incapable of extricating herself from it.
But, at least, she was the “face of the
Seventies,” whatever that means.
Notes
[1] Faye Dunaway and three others won
acting awards in Network, but the film never
got the Oscar for best film. It is pretty heavy
handed.
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Dropping Out
Tao Wells
The shock of being a parent is the solo burden.
Society leaves you.
Washes up like a wave of hype and productivity then recedes exposing the truth.
We have isolated you alone with your child.
We will make you vulnerable to everything at the very point when you are
responsible for someone who cannot look after themselves.
I see now how the machinery of capitalist production have made efficient my life
for their profit by the way I am dropped out of society made a refugee in my own
neighbourhood, made to scramble and feel inadequate, made to be inadequate as a failed
boss.
No one should have to look after their child alone, we are not designed that way.
Child care is central to how a healthy society works, but when I hear the phrase I
hear the ephemeral margins of a mirage, a socialist discredited dream.
A utopia rendered real by the rich, in vast vats of insulation, growing perfect
children from 7 am to 7pm.
The super employed, parents with full time care, are productive treasured
members of society, the elite, the people we all want to be.
To emulate we need to murder cheat and steal, be willing to compete for the
profit to exploit those that will look after our children, teach them a utopian world.
And in a fit of social engineering somehow not absorb the pure vile hate
smouldering in the souls of every friend, every employee that they have ever known.
The smile on their face a training a professionalism, all that holds back their
slaughter in their beds.
The Social Contract. The Nanny State, as if there was something wrong with
parenting, motherhood, caring.
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Simple Gifts
Melissa Wastney
A Dinner Party in Chicago
When I was a twenty-year-old
undergraduate student, the sort who was
learning to make crème brûlée with opshopped crockery and trying to fit cheap
candles into cheap wine bottles for the
ultimate student-flat dinner party
ambience, I came across Judy Chicago’s
work The Dinner Party in a set of
reading notes.
The Dinner Party installation was
itself twenty years old at the time, and I
was dazzled by it. In the work, Chicago
pays homage to a myriad of mythical
and historical women with an elaborate
table laid with individual place settings.
Constructed with the help of volunteers,
the vast work includes heavily
embroidered table runners under handpainted china crockery and cloth napkins
for each invisible guest.
A further 999 women are named
individually on gleaming white floor
tiles that stretch under the ornately-set
tables. Accompanying wall hangings
display further information about their
lives. Chicago has said the women were
chosen for their contribution to society
through history, and each ‘had provided
a role model for a more egalitarian
future.’ Criticism from the art world for
the work was harsh, and many feminists
believed fundamental concepts of the
work were naïve and therefore flawed.
Growing up in a large family and
being surrounded by ‘women’s work’ –

quilting and knitting, spinning and
dyeing, weaving and embroidery – I had
long wondered about the juxtaposition
between ‘high art’ and ‘low’ and as a
child came to the conclusion that men
made high art.
Finding The Dinner Party helped
shape my thoughts around this, and
trawling the list of floor-tile names
opened my eyes to new cultural and
artistic ideas. Thanks in part to a
childhood nestled in what some might
call an obscure Christian church with
millennial tendencies, I was drawn in
particular to those women who were
progressive and revolutionary within
their religious communities.
One such woman, memorialised on a
Judy Chicago floor tile, was Ann Lee, or
Mother Ann, who set sail in 1774 from
Northern England with a small group of
followers for New York.
Turning the World Upside-Down
Before she was Mother Ann she was
Ann Elizabeth Lee, one of seven
children of an impoverished Manchester
blacksmith living in the evocatively
named Toad Lane neighbourhood.
Raised in the Quaker church, her
proclivities for wild dancing and shaking
during worship, (the Holy Spirit
physically scrubbing clean the body and
mind, ‘purifying’ things), combined
with a strong sense that a celibate life
was a godly life, found a young Ann
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leading the ‘shaking Quaker’ movement,
or Shakers, in New England, USA.
Along with strong belief in an
imminent second coming of Christ,
Shakers were notable for their
communal and celibate lifestyle; the
latter being both what separated them
from other millennial sects of the time,
and an attributing factor to the
movement’s short lifespan (at its peak in
the mid-19th century, there were 6,000
Shaker believers, but by 1920, there
were only twelve small communities
remaining in the United States.)
New members were mainly acquired
through conversion or the adoption of
orphans, and there are stories of
foundlings left on Shaker doorsteps.
Some children came to be raised in the
faith if their guardians converted to
Shakerism with after giving birth. The
faith was notable in that both women
and men shared leadership roles within
it. Living in small communities of
‘families’, both women and men lived
together as brothers and sisters, but were
completely separate in most aspects of
life, eating meals at segregated tables
and sleeping in different quarters.
The self-sustaining communities are
remembered now for their handcrafts
and lesser-known for their inventions.
Plain but fine furniture and quality
household wares (from apple-sauce to
aprons, bonnets to brooms) were made
and sold to support the villages. Shaker
communities are credited with the
invention of the one-piece wooden
clothes peg, as well as the circular saw,
wheel-driven washing machine, and
many other useful gadgets.
The Shakers’ belief that Mother Ann
was the embodiment of Christ on Earth

gave her great spiritual authority; the
sort given very rarely to men and never
to women. This kind of gender
transgression memorialises her as a
virago in our modern sensibilities. But in
the late 1700s, her work was deeply
unsettling to the mainstream.
Shakers came to believe Mother Ann
embodied the perfections of God in
female form (‘Christ’s female
counterpart’), and that she was in fact
Christ’s second coming manifested. She
preached pacifism and equality of the
sexes, achieving a unique kind of
egalitarianism within this framework of
strict gender separation under one roof;
the essential American Utopian
commune. Her ideas were,
unsurprisingly, received as radical,
which she acknowledged somewhat
simply by saying: “We are the people
who turned the world upside-down.”
Shining Trees in a Golden Age
The Era of Manifestations was a period
of intense spiritual activity for the
Shakers and is often described as a
golden age for the faith. From the 1830s
to the 1850s, followers experienced
visions and, inspired by these, made
drawings and wrote poems and songs.
Groups of Shakers performed frenzied
dances (that Holy Spirit shaking things
up again) and glossolalia (a most
beautiful term for ‘speaking in
tongues’).
Some spiritual visitations manifested
themselves as less gentle: there is one
story of ‘lazy’ Shakers being driven out
of a community (the ‘Sweeping Gift’)
and others driven away for no
discernible earthly reason.
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But the period also birthed some
beautiful artworks, in particular, ‘gift
drawings’, thought to be spiritual
schema; designs by the beloved Mother
Ann herself. Remarkable for their
decorative and intricate detail, these
surviving drawings are divorced from
what we often think is Shaker-style (a
modest wooden chair; a simple chest of
drawers; a no-frills writing desk) and
tended to focus on mystical forms of the
natural world, including trees, birds, and
plants.
A small number of these drawings
remain, and are currently traded for very
large sums between art collectors. The
drawings, most of which were unsigned
by their creators, are notable for their
surprisingly modern, graphic style and
spontaneous beauty. Art critic Doug
Harvey contrasted them with modern
abstraction, writing:
In an era when Pollock’s I am Nature
is held to be the height of hubris, the
self-effacing genius of these
artworks testifies to a working model
of the extremely unfashionable artistas-cosmic-antenna theory, one that
circumvents ego, undermining
conventional Western ideas of self
rather than glorifying priestly
personality [1].
The Era of Manifestations is also
sometimes known as ‘Mother Ann’s
Work’, despite the fact that she died,
aged 48, in 1784 (most probably as the
result of repeated assault by rural
vigilantes.) But even from the grave, the
Shakers’ charismatic leader sent visions
to her faithful: especially, it seemed, to
young women.
Polly Collins was one such medium,
or ‘instrument.’ Working with ink and

watercolour paint on paper, she made
intricate artwork proclaiming the love
and glory of God, the apostles, Mother
Ann, Native American and African
American spirits, and sometimes...
Christopher Columbus. The inspirations
for her paintings were directly received
from Mother Ann and featured colourful
flowers and leaves, often within a
decorative wreath shape. The arboreal
motif in Wreath Brought by Mother’s
Little Dove is particularly ornate and
could be an angel’s headband fashioned
from roses and pansies.
Hannah Cohoon was one of the only
Shaker artists to have signed her work.
With a penchant for tree imagery,
Cohoon’s famous Tree of Life, or
Blazing Tree (1845) has become an icon
to represent the faith – as well as a
popular UNICEF Christmas card.
Elegant in its simplicity, the
symmetrical tree could be an early
William Morris design; an Indian woodblock print on a Trade Aid bedspread.
The tree motif itself would have perhaps
been familiar to Cohoon, because it
appeared in many quilt and embroidery
designs in the eighteenth century. But
she maintained it was delivered by an
angel, whom she saw ‘as distinctly as
(she) ever saw a natural tree:’
I received a draft of a beautiful Tree
pencil'd on large sheet of plain white
paper bearing ripe fruit. I saw it
plainly, it looked very singular and
curious to me. I have since learned
that this Tree grows in the Spirit
Land. Afterwards the Spirit showed
me plainly the branches, leaves and
fruit, painted or drawn upon paper.
The leaves were check'd or cross'd
and the same colours you see here. I
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entreated Mother Ann to tell me the
name of this tree which she did on
Oct. 1st 4th hour P.M. by moving the
hand of a medium to write twice
over Your Tree is the Tree of Life
[2].
In 1856, Cohoon made the piece A Little
Basket Full of Beautiful Apples, a
somewhat childlike yet vibrant and
tender drawing of neatly-rendered
yellow fruit, symmetrically stacked.
The gift drawings were highly
decorative but also serious: clocks with
hands pointing to different hours in each
painting reminded the viewer of the
impending apocalypse. Baskets of fruit,
pairs of doves, hearts, and roses all
referred to a heavenly paradise-inwaiting.
Romantic Consciousness
Manifest in the Era’s songs, dance and
artwork, we find expressions of love for
the natural world and motherhood. But
sexuality, reproduction and actual
motherhood were rejected in Shaker
religious practice. The drawings served
as a pictorial legacy of Mother Ann’s
leadership and love, expressed
beautifully in transcendent forms of
birds, trees and flowers, forever
idealised.
While it might be tempting to cosyup Shaker art and draw similarities to
wallpaper design, or quaint and cottagey
Nana style, it’s important we remember
that Shakers were serious about their
revolution. The Final Days were
coming, and they needed to be prepared.
Sex was a waste of time and energy.
Despite the fervour expressed during
the Era of Manifestations, and due in

part to the post-Civil War economy and
a lack of new converts, the Shaker
communities dwindled by the early 20th
century. In 2012 there were three living
Shakers remaining, and their message to
the world was this:
Shakerism is not, as many would
claim, an anachronism; nor can it be
dismissed as the final sad flowering
of 19th century liberal utopian
fervor. Shakerism has a message for
this present age, a message as valid
today as when it was first expressed.
It teaches above all else that God is
love [3].
It’s possible that Mother Ann would
have found the gift drawings frilly; as
unnecessary as an embroidered table
runner or crème brûlée in an op-shopped
ramekin. It’s possible the drawings were
a gift to a dissipating faith; a chart for
uncertain waters, a map to plan the way.
Notes
[1] Harvey, D. (2001). ’Tis the Gift to be
Simple. Retrieved from LA Weekly:
http://www.laweekly.com/arts/tis-the-gift-tobe-simple-2133822
[2] As described by Germaine Greer in The
Obstacle Race: The Fortunes of Women
Painters and their Work, 1979.
[3] Sabbathday Lake Shaker Village guide,
http://bit.ly/1E5i1Ae

Images
Figure 1: Polly Collins, Wreath brought by
Mother’s little dove, date unknown.
Figure 2: Unsigned, Detail from a sacred
roll, 1840-43.
Figure 3: Hannah Cohoon, The Tree of Life,
1854.
Figure 4: Sarah Bates, From Mother Ann to
Amy Reed, 1848.
See some more of the gift drawings here:
http://bit.ly/1GG3MCG
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TPPA: We Do Not Agree!
Graeme O’Brien
This is a story that starts with a disaster
of unimaginable proportions.
At 2:46pm on the 11th of March
2011, a tsunami hit Fukushima Japan.
The resulting loss of life was 15,889 and
2601 missing. It left 4.4 million people
without power and 1.5 million without
water. The effects from the radiation
released into the atmosphere, ground and
sea water will I suspect not be known for
many years to come. This terrifying
scene unfolded only 800km from Osaka
City where I had spent the last 12 years,
raising a family & teaching English,
mostly at kindergartens.
The nuclear meltdown threw our
lives into a spin. Should we stay, go or
move to another part of Japan further
away from the disaster? For myself, I
would have stayed for as scary as the
disaster was, uprooting our comfortable
lives was not an attractive proposition.
However I had another life to think
of – my 10 year old daughter. That being
the case, I had no choice at all, so we
decided to move back to NZ where my
wife and I had met 16 years before.
While discussing our move to NZ
with a Spanish friend over a beer or
several, my by-this-time quite drunk
friend informed me of an agreement
between NZ & America called the Trans
Pacific Partnership Agreement
(“TPPA”) that if signed would

make NZ just another cog in the
American corporate machine. I put it
down to the beer and his winding me up.
However he was a PhD, a type of
genius/madman, so I decided to check
his information as we had been friends
for a number of years and I had never
known him to be wrong before.
Unfortunately I found out that he
was not winding me up nor wrong for
the first time. There was an unholy
amount to be concerned about and so I
started my search for information on the
TPPA. I found that the agreement has
the ability to impact on nearly every
aspect of our lives: from the cost of
medicines, environmental protection,
labour legislation, financial controls,
internet access, copyrights, patents and
more.
It is too vast and unwieldy to
describe in this article but I urge you to
investigate the facts that are available
and inform yourselves. I want to
emphasise the enforcement aspect of this
so-called Free Trade agreement as
enforcement is always the crucial part
and how our sovereignty will be eroded.
Information was hard to come by as
the text was secret and WikiLeaks was
yet to come. We depended on articles by
Professor Jane Kelsey to shine light on
what might be in the text. These were
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based on the experiences of other
countries that had been signatories to
similar trade agreements, subsequently
suffering greatly at the hands of the US
corporate machine and its ability to sue
for loss of profits. The potential
scenarios were very sobering.
The TPPA started as a small free
trade agreement between NZ, Chile and
Singapore to reduce tariffs & create
some “behind the border” regulations to
enable these countries to trade more
easily.
Somewhere, someone saw the
potential to expand behind the border
regulations in ways that would benefit
the massive transnational corporations.
The likes of Monsanto, Sony, Warners,
big pharmaceutical companies, mining
and tobacco companies and over 300
more that combined to design the
agreements with the US Trade
Department.
These multinational corporations
soon realised that if politicians and
administrators agreed to conditions of
secrecy the whole deal could be kept
from the citizens of the respective
countries in the name of trade, who
would then be subject to provisions that
would deprive them and all future
generations of the right to make laws in
their best interests.
Multinational corporations would
have the right to sue sovereign countries
if they exercised any laws that
diminished the companies’ profits or
impacted the company in any way, not
merely at the time but also into the
future.

These private tribunals have no
rights of appeal, are not bound by
precedents and can overturn and reverse
sovereign countries own High Court
rulings. The lawyers who may work for
any number of corporations can act as
arbitrators in one case and counsel in
another. Arbitrators are in high demand
to work as counsel and are also paid to
give expert opinions.
These are modern day kangaroo
courts.
In 1996, there were 38 cases of
investment arbitration disputes. In 2011,
there were 450 known cases. Legal and
arbitration costs are on average eight
million per investor-state dispute case,
some exceeding $30 million. Elite law
firms charge US$1000 per lawyer per
hour with whole teams handling cases.
Arbitrators earn huge salaries, in one
case almost US$1 million.
Corporations are deploying this
system as a political weapon to weaken
or prevent the passage of laws
concerning public health and the
environment in particular.
High profile cases include:
Phillip Morris vs Australia &
Uruguay. Phillip Morris is suing
over anti-smoking laws. These have
seen our government shelve plans for
plain packaging until the lawsuit is
decided. This is an example of “the
chilling effect” as governments
become too scared to make laws in
case they are sued.
Vattenfall vs Germany. Vatenfall is
suing Germany over its decision to
phase out nuclear power plants
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following the Fukushima nuclear
disaster. Vattenfall, a Swiss
company, had contracts to build
more nuclear power plants.
But there are other examples. When
Argentina forced utility prices down and
devalued its currency in response to the
2001 financial crisis, multinational
companies demanded compensation for
revenue losses. Transnationals are also
advancing the argument that raising the
minimum wage is unfair to the expected
profits of an investor and this has been
challenged in South Africa.
Made in NZ, Buy NZ Made or GE
Free labelling may also be challenged as
these initiatives would unfairly
disadvantage other members of the
TPPA.
My family duly arrived back in New
Zealand. I felt very grateful for the sheer
good luck of being born in a country
where the people had fought hard for
nuclear free status. At this point I
promised myself that if ever I had the
chance to repay this debt to my country
and those people, I would take it. This
may explain the energy I have given to
various political activities.
Settling in to life in Nelson after
being away for so long was difficult, and
New Zealand had changed in so many
ways.
However I rediscovered old friends
and with them, time makes no
difference. I also met new friends that
shared the same ethics and sense of
fairness I have. Life settled into a routine
and my family and I made the most of

what we have. We humans are nothing if
not adaptable.
Now with time on my hands I started
to seek out others who felt as I did about
the TPPA. I wished to learn more and
give some time and energy to what I saw
as an assault on the sovereignty of NZ.
Disappointingly, the main political
parties were either in ideological
agreement with the TPP or were
uninterested or too dysfunctional to form
grass roots opposition to the TPP
negotiations that were taking place.
People I spoke to knew nothing of this
“agreement” and once the words “free
trade”’ were uttered people imagined an
advantageous deal. I did my best to
point out that of the 29 chapters in the
TPP only five deal with trade. It is
surprisingly hard to walk around with
knowledge that you feel everyone
should have. All the information was
zinging around in my head, it was just
that people did not have the time to
absorb enough of the information to be
concerned.
The whole political process also
came as a huge shock to me. If the
people take no interest or active part in
the democracy of the country how can it
survive? Many people think I am against
the system when in fact I believe in our
system very strongly and believe we can
make our democracy work to everyone’s
advantage if we give enough time and
energy to the process.
After many sleepless nights and
boring my old friends with the details of
the TPP, one of them said to me
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exasperatedly, “if you’re that concerned
you will have to tell everyone”.
Thinking this over I found a way to
live with my conscience. I would tell
people and then if I had no luck I could
at least say that I tried. So armed with
this idea I set myself up in Trafalgar
Street. Framing the talk around freedom
of speech I talked with anyone who
would spare a minute. This was a battle
in itself.
People are fantastic – no two are the
same and everyone has an opinion. I
produced an overview of the TPP to get
people interested and stood on the street
trying to get people to engage. Nelson I
believe is unique in being big enough
not to see the same person every day and
small enough to be still friendly. Many
people are inquisitive about your
message, to a point.
People were intrigued. I did not want
to sell them anything, and they did not
have to do anything. I only wanted to
give people a chance to inform
themselves. I asked them not to
necessarily believe me but to inform
themselves. Many came back a few days
later and agreed that what I had said was
true and asked what could we do?
I had no answer. I had only come to
inform people, not present an
alternative. What can one person do
when 12 governments including the US
and New Zealand and 300 of the biggest
corporations all agree?
After two weeks of talking to not
many people I was feeling that it was a
lost cause and found myself yet again
awake at 3am reading an article by

Professor Jane Kelsey. I thought why
don’t I email her and ask for some help?
Kelsey gave me the name and address of
a Mary Ellen O’Connor and said this
person might help.
Not long after this I received
information from Kelsey that there was
to be a TPPA protest in Auckland as the
trade negotiators were there for a
meeting. Once again I took up my post
at my freedom of speech spot on
Trafalgar Street and talked of the
upcoming protest. By this time some of
my efforts were paying off. A local
business said I could store my table and
paraphernalia in their office, which
meant I could cycle to town. Others
informed me of film nights that I could
speak at.
Unbeknownst to me, Mary Ellen was
quite well known in Nelson and able to
pull people together to help organise the
protest.
300 people attended the protest – as
many as Auckland was able to turn out.
It was a day that I hope will be
remembered as another proud day in
Nelson’s history. It set in motion a chain
of events that I feel should be
documented.
Four months later, Kelsey took
notice of our efforts and offered to come
to Nelson and give a talk on the TPP
agreement. This was attended by over
100 people. After the meeting I had the
good fortune to talk at length with her
and she gave me a resolution that had
been slipped through an Auckland
council subcommittee. It began life as a
feel good blurb about the TPP while the
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negotiations were taking place there.
However 12 amendments were cheekily
added and narrowly passed the council
vote.
This resolution interested me. I had
been informed by one of the many
people I had spoken to about Nelson
leading the Nuclear Free movement and
had read up on how the people used their
local democratic infrastructure to push
the nuclear free resolution through the
local council. It was then taken up by
every other council in the country and
finally forced the hand of the Lange
government to pull out of ANZUS.
Without knowing any of the
procedures or protocols I started
collecting submissions to present to
council. I had found when dealing with
Japanese officials that if you made a
start, civil servants tried to help you do it
right as it made their life easier in the
end. I decided to use this strategy.
I had not counted on the fact that
many officials did not like to see the
government questioned over trade
agreements. What can only be best
described as a battle of wills ensued.
Mine to get council to adopt the
resolution and the council staff to bog
down the process until both energy and
time were used up.
It is a long and involved story but in
brief I submitted to the 2060 document
with 30 or so signatures, many from
Tasman and this did not escape council’s
attention. I was informed this was not
the right place for the submission.
I threw away the previous
submissions as I felt that the out of town

submissions would be used against us
and started again with Nelson people
only and submitted to the annual plan
asking for a 7pm meeting (rather than
the normal 9am) so that the concerned
people of Nelson could attend. This was
denied outright by the CEO. I then asked
people to submit to the annual plan
asking for a venue for a 7pm meeting
saying that I would speak on their
behalf. This action gathered 120
submissions and a 7pm meeting was
held. This was another proud moment
for Nelson as nearly every single person
attended the meeting to show their
concern about what they had learnt of
the TPP agreement.
Once again I was told this was not
the place for this submission and that all
the submissions would be put before a
Works and Infrastructure committee
meeting. This duly happened with a
good number of people attending.
Finally it was put before a full
council meeting. About 40 people
attended this 9am meeting and it was
well debated with a number of
councillors criticizing the aggressive
nature of the action. However, if
administration had been more helpful
from the beginning the heavy
handedness that was needed to push
through the resolution could have been
avoided.
The Peoples Resolution was passed
with Nelson chalking up another first.
Following the protest I became
acquainted with Greg Rzesniowiecki
from the Motueka Renewables Climate
Action group. Greg threw himself into
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the fray with – if possible – even more
vigour than myself.
He pushed the Tasman community to
lobby their council with many people
saying “If you think Nelson was hard
wait till you try Tasman”. However I
feel people have forgotten the latent
power they have especially in our local
democracy. After a number of setbacks,
the Tasman and Golden Bay
communities came forward with over
500 signatures calling on their
representatives to consider the best
interests of the people. Tasman District
Council also passed the Peoples
Resolution.
Greg then took it upon himself to
lobby every council in NZ and
submitted to every annual plan in the
country. He then drove his van from
Dunedin to Kaitaia to lobby those
councils and to motivate and organise
activists in those towns and cities.
While raising the issue of the TPP
outside the Rutherford Hotel (during the
Local Government New Zealand
conference July 2014) we discovered by
talking with councillors from around NZ
that Mayors and CEOs were answering
our submissions without putting it to
their councils. Greg then sent the
information directly to every councillor
in the country.
We organised other protests and
asked for donations to keep Greg going.
He is still going. People take it upon
themselves to care for Greg, inviting
him to their homes, sharing food with
him and giving donations if possible.

At the last protest in November the
Nelson people donated $1000 dollars to
his efforts and Greg has now been on the
road fulltime for over 1 year. First
Union has also given regular donations
for Greg’s work.
Through his efforts and the efforts of
the people that believe the Trans Pacific
Partnership agreement is not in our
country’s or people’s best interest we
have made amazing progress: Auckland,
Wellington, Christchurch, Dunedin,
Nelson and Tasman councils have
adopted the full Peoples Resolution
concerning the Trans Pacific Partnership
negotiations. A number of Councils
have expressed concern about the TPPA
with their adoption of different
statements. Greater Wellington Regional
Council, Palmerston North City Council,
Horizons Regional Council,
Horowhenua District Council and
Wanganui District Council.
Christchurch Council's Hagley
Ferrymead Community Board adopted a
policy supporting the Wellington
Council's decision, and it aims to spread
to the other 7 boards. Otago, Hutt City,
Napier and Gisborne TPP Action have
made representations to their Councils.
Many of these have gained confidence
from the recent Wellington Council
decision.
On 5 March, New Zealand First
announced a “Fighting Foreign
Corporate Control” bill aiming to ban
governments from signing any treaty,
which gives foreign corporates the right
to seek compensation if they believe our
laws affect their business.
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On 7 March, 23 towns and cities
around NZ stood together in protest at
the TPPA and any agreements that limit
future governments’ ability to act in the
people’s best interest. Over 300 people
in Nelson turned out in the pouring rain
to support this action. Numbers around
the country were similarly inspiring. At
these protests we asked all opposition
parties to vote for the NZ First Bill and
to show a united front. Nothing less will
be acceptable to the people.
Concerns have been voiced by top
health professionals and over a 100
jurists including eminent lawyers and
retired judges. The most notable being
Sir Edmund Thomas from New Zealand
and Justice Elizabeth Evatt from
Australia, former Speaker of the
Parliament Professor Margaret Wilson,
Bruce Fein, the Associate Deputy
Attorney General under the Reagan
Administration, and leading investment
law scholar Professor Sornarajah from
Singapore. An open letter sent by this
group to the negotiators calling for the
right of investors to sue governments
directly to be excluded from the TPP has
thus far been ignored.
The latest release from Prime
Minister John Key following the March
7 protest is that he will sign the
agreement within 2 months for the
“silent majority”. If this is done in the
face of all that has been done and said
what other actions must the people
consider to make our concerns heard if

our peaceful protests are ignored and
dismissed? For we have no option but to
keep demanding our rights as sovereign
citizens to be governed by laws made in
our own land, by our own people in our
best interests and the best interests of
future Kiwis.
For more information please visit
itsourfuture.org.nz
Postscript: Hutt City Council Policy
Committee on the 9/3/15 voted 6-2 in favour
to send the Resolution to a full council
debate. Greg Rzesniowiecki spoke to this
committee supported by the concerned local
citizens.
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Four Drawings
Danny Knox
Danny Knox has a Bachelor of Arts and Media from NMIT and a Master of Art and Design
from AUT. He currently lives and works in Blenheim and looks after an aged Birman called
Monty.
Knox typically draws, but has been known to branch out into gouache and other media. His
drawing’s subjects often find themselves contending with moments of strangeness and
impending violence. They inhabit sparse, dreamy, half-remembered interiors. Characters
are poised to act but there is seldom any certainty in their actions.
The artist himself is interested in the often tense relationship between humans and
technology, and the irrationalities, absurdities, and desires that we share with technology.
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MAKE
MATTER1

MATTER

1.0 The mattering of things is up for grabs, so make matter matter. The moment we’re in demands
daring. The mattering of things is either something you do, or let others do for and to you. So, make
matter mater.
1.1 The particular matter I’m thinking of here is that of Barney, Hone Ma Heke’s horse. For my
grandma, a horse nut, Heke’s weird protest – embodied, creaturely, beyond grammar – outweighed
her concerns for Barney’s welfare.
1.2 Does Heke’s protest raise questions concerning the types of freedoms we’re interested in
pursuing today? I think so. His stand – which at its simplest appears to advocate for the individual to
have the right to pursue their own ends without fetter – is problematic and sometimes appears as a
sort of hillbilly libertarianism. However, his philosophical and physical positioning in and over the
commons – making himself at home in the commons, making camp in public spaces, making shared
matter matter sans commercial gains or the dictates of our hollow but violent laws – needs
considering.
2.0 In 2012, in the town of Kassel in Germany, dOCUMENTA (13) took place. This global art fair was
‘dedicated to artistic research and forms of imagination that explore commitment, matter, things,
embodiment, and active living in connection with, yet not subordinated to, theory.’
2.1 The Artistic Director, Carolyn Christov-Bakargiev, who is ‘interested in the relations between
historical avant-gardes and contemporary art,’ has written extensively on the Arte Povera (poor or
impoverished art) movement.
2.2 Arte Povera was an Italian movement of the 1960s which combined an anti-technological, antirational stance with a renewed emphasis on the artisanal. The artists associated with Arte Povera
‘engendered the subject’s sense of place and identity at a contradictory crossroad of returns and
progressions, of remembrances and prospects.’
2.3 Or, as New Zealand artist John Ward Knox explains, ‘One thing that Arte Povera artists were very
good at was finding out how a material can express itself in a most basic way, whilst also hosting an
external realisation.’

1

Make Mater Matter began (and indeed ended) by simply drawing together and conflating the blurbs of texts
which accompanied dOCUMENTA (13) with a number of individuals who are sometimes lumped together as being
part of the Arte Povera movement. To go out (to Germany in 2012 and Italy in the 1960s) to come in (to Aotearoa
in 2015) was the intention. Quotations pertaining to the artists were sourced from Carolyn Christov-Bakargiev’s
book Arte Povera (2005).
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AESTHETICS
OF
EQUALITY
1.0 ‘In his essay, Christoph Menke (*1958), Professor of Philosophy at the Goethe-University,
Frankfurt am Main, focuses on the question of how and where there is equality between human
beings. The author examines different notions throughout the history of philosophy, as well as
varying political concepts, such as the contrarian interpretations of fascism and communism, and the
differing reflections on the connection between equality and reason by Aristotle and Descartes.
Responding to our current debate about the question of equality, Menke proposes a continuation
through an “aesthetics of equality,” which radicalizes enlightenment’s assumption according to
which all people have the same ability to reason. Here, equality consists of a force, an agency to
imagine, given to all people—the equality of the possibility for an exercised and exercising formation
of reason, which is not a given but a socially acquired capacity.’
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ILLEGIBILITY
1.0 ‘Writing notes is an essential
component of academic life, a ritual
that is performed with as many
handwritings as there are individuals.
In her essay, Pamela M. Lee addresses
the phenomenon of illegibility within
notes: of what use are notes if they
cannot be deciphered at a later time?
Lee develops her “semiotics of
illegibility” with reference to the
extensive archive of notes written by
the prominent American art historian
Meyer Schapiro. In Lee’s view, the
illegibility of Schapiro’s script stands in
especially stark contrast to the clarity
of
his
texts.
Incorporating
psychoanalysis and literary criticism,
Lee’s study draws from Schapiro’s own
unique approaches to the theory of
signs, and in particular from his
canonical paper “On Some Problems in
the Semiotics of Visual Art: Field and
Vehicle in Image-Signs,” which can be
traced back to notes, excerpts of which
are reproduced in this publication.’
Aldo Mondino, Ittiodromo (Fish Racecourse) 1969
1.1 Art historian and cultural critic
Pamela M. Lee (*1967) is Professor in the Department of Art and Art History at Stanford University,
Palo Alto, California.
2.0 Aldo Mondino’s Ittiodromo (Fish Racecourse), like much of his work, is a visual pun which
references ‘surrealism’s unexpected combinations of objects and the world of children’s games.’
2.1 Renato Barilli said: ‘Today we are plunging into the vertiginous race of things, moved by an
impulse to eliminate ourselves in them…’
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WORDS
GRAMMAR

BEYOND

Alighiero e Boetti, Mettere al mondo il mondo (To give birth to the world) 1972

1.0 ‘In times when the exchange with the world largely takes place on the Internet, the search engine
Google primarily regulates the parameters and formats of this conversation. For the philosopher and
media theoretician Boris Groys, Google thus takes on the traditional role of philosophy and religion.
Philosophical precursors for the dissolution of different kinds of discourses, the emancipation of
words from grammar and accordingly their equalizing, as Google produces it, span from Plato to
Saussure’s structuralism to Derrida’s deconstruction. Another analogy is the twentieth-century
avant-garde’s production of word clouds that are freed from their context, in particular the
Conceptual art of the 1960s and ’70s. As a result of the radical freeing of words, Groys names “the
struggle for a utopian ideal of the free flow of information—the free migration of liberated words
through the totality of social space.”’
1.1 Philosopher, art critic, and media theorist Boris Groys (*1947) is Global Distinguished Professor
in the Faculty of Arts and Science at New York University.’
2.0 Alighiero e Boetti once talked of ‘taking things back to zero’ and of being interested in ‘all those
pairings which seem to be at odds but which I am fond of seeing together; they are separated only
by a linguistic convention.’ What exactly does taking things back to zero imply? Is it an eschatological
longing in reverse? According to Jean-Christophe Ammann, Boetti was a harmonist, but not in the
sense of seeing harmony as an end point. ‘Boetti’s fascination with patterns and his pataphysical
approach to mathematics and seriality mark him out as a kind of satirical cabbalist trying to identify
the one key system that will perhaps reveal some kind of universal answer. He never quite makes it
but on the way shows us a form of truth perhaps more touching and disturbing than any rigid system
can offer.’
2.2 What does this mean? That failure is written in? That difficulty should be blessed? And anyway,
what’s wrong with rigid systems? Should such slippery formulations be lauded?
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BECOMING POST-SOVIET
1.0 ‘In his notebook, Hrach Bayadyan, one of Armenia’s leading cultural critics, re-conceptualizes the
“post-Soviet.” Following the sociologist Manuel Castell, he reminds us that the term alone means
nothing but being “ex-” and expressive of a distance from the Soviet past. Beyond the specific history
of Armenia’s century-long colonization, Bayadyan looks at the Armenian situation through the lens

of postcolonial theory. Due to the lack of dialogue with the past, the relationships between East and
West Armenia, and the differences between Soviet and diaspora Armenia, have until today been
neglected. “Becoming Post-Soviet” constitutes the beginning of a project to write and speak “from
the inside” of this entanglement.’
1.1 Cultural critic Hrach Bayadyan (*1957) lives and works in Yerevan, Armenia; he teaches Media
and Cultural Studies at the Yerevan State University.’
2.0 Artists such as Eliseo Mattiacci sought to ‘reinvest artistic practice with the dimension of the
mythical, the theatrical, and the corporeal, not only to oppose the instrumental logic and rationality
of Minimalist sculpture but also to oppose the homogeneity of advanced forms of spectacle culture
in which the global supresses an experience of the local, and instant communication obliterates the
functions of memory and history.’
2.1 Mattiacci’s aluminium tube, painted in yellow enamel, snaked in, out and through galleries.
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THE
MORALITY
REFUSAL

OF

1.0 ‘In his essay, Arjun Appadurai reflects on the significance of Gandhi’s ideas on non-violence as a
form of political action in India, pursuing the thesis that Gandhi’s thought and practices exhibit a
double genealogy. While one genealogy is related to Indian notions of asceticism, avoidance, and
abstinence, the second is influenced by kingship, sacrifice, and martial prowess and has no regard
for the injury of living beings. According to Indian traditions of warrior asceticism, both genealogies
intermingle, which constitutes a vital resource for a politics of militant religiousness in India today.
Nalini Malani responds to this essay with drawings that sometimes overlay the text, sometimes
accompany it, sensually reflecting Appadurai’s elaborations.’
1.1 Nalini Malani (*1946) is an artist living in Bombay. Arjun Appadurai (*1949) is an anthropologist
and Goddard Professor for Media, Culture, and Communication at New York University
2.0 In 1968, Germano Celant wrote: ‘Emilio Prini moves in the void. The tracks he leaves are at one
with the movements of his body. His ‘products’ are displayed in the objective presentation of the
significant structures of the context perceived and acted upon. They are ‘things’ and points, plasticvolumetric projections of his perception. Nothing is invented, everything is discovered….’
2.1 Prini said: ‘I have no plans or schedules. I go groping about…I don’t create if possible.’ Creation is
violent.
2.2 Fruiedmann Malsch said: ‘…The questions [Prini’s work] raise…allow us to better understand [the
impact of art] on our lives [and our] daily routines, seemingly so normal and regimented...[These are]
subjected to multiple imponderables, which remind us that, ultimately, we alone can infuse our lives
with meaning.’ Despite the idiocy of the final line – ‘we alone can infuse our lives with meaning’ –
Malsch’s point concerning what is overlooked seems pertinent.
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THE CORPORATE CONTROL
OF LIFE
1.0 ‘Indian physicist and activist Vandana Shiva (*1952) demonstrates in a matter-of-fact way how
corporations gain control over our lives.
1.1 ‘The patenting of life—from bacteria and plants to cloned animals with certain genetic
characteristics—implies the reification and commercialization of life. An agreement of the World
Trade Organization allows corporations to patent nearly everything we can imagine. One of the
repercussions is biopiracy, the reclaiming of ancient traditional use and breeding of plants as the
corporations’ own “invention,” as Shiva shows through the examples of the neem tree and basmati
rice. The monopolization of seeds has forced farmers in large parts of India into dependence on
corporations, which undermines the farmers’ basis of living.’
2.0 Giovanni Anselmo’s Torsione, which is a tightly twisted leather loop set in a concrete block and
fixed in place with a wooden bar, is a
work which literally traps energy.
2.1 From the mid-1960s Anselmo
investigated the elemental laws and
forces of nature – such as gravity,
magnetism and relativity – and
inquired into the latent energy “in”
things. Such attention to the dynamism
of the micro was intended to ‘occasion
a broadened worldview, in which the
closed perceptual dialectic of self
versus world could expand to include
other, previously invisible, possibilities.
From this expanded point of view
prompted by Anselmo’s presentation
of energies, one can begin to
understand, and even undermine,
man-made invisible systems…’
2.2 ‘By doing this through the form of
the work rather than its explicit
content, Anselmo models the notion of
Giovanni Anselmo Torsione (Torsion) 1968
an artist using form as social
commitment.’ Make matter matter.
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IRONIC ETHICS
1.0 ‘Bifo’s essay is a critical
examination of the current
political
situation
that
prevails in his homeland,
Italy, where both media and
politics have been under the
influence of Prime Minister
and media magnate Silvio
Berlusconi for three decades
now. The author draws an
image of “Berlusconiland,”
Giuseppe Penone Albero di 12 metre (12 metre tree) 1970
where the Italian language—
its collective imagination and
its sensuousness—has been debased, and where the policies of “Mafia media moguls” take effect
like a “psychopoison” that slowly destroys everything. Television and advertisement continuously
become more pornographic and obscene, which has led to a form of false “pleasure expectations,”
self-hatred, and aggressive shame. Bifo describes the aggressive competition between macho men,
whose main pleasure lies in the soiling of the female body—an expression of their all-encompassing
scorn for women. Finally, it is neither a moral nor a political ethics that the author proposes as
“therapy,” but rather an ethics that begins with scepticism and leads to the reactivation of empathy
as a way toward pleasure and “Great Compassion,” which is a political condition.’
1.1 The author, media theorist, and activist Bifo – Franco Berardi (*1949), founder of Radio Alice in
the 1970s teaches Media Aesthetics at the European School of Social Imagination in San Marino of
which he is a co-founder.
2.0 Giuseppe Penone’s artistic ‘elaborations partake of the ancient practices of planting and carving,
keeping the line of communication between human action and nature open…Penone gives carnal
density to nature, he infuses it with a formal blood or lymph that re-awakens and remoulds it. He
suggests an almost sexual relationship.’
2.1 For Albero di 12 metre [12 metre tree] Penone spent over a month stripping back successive
layers until the tree/log/beam was in its final/original state.
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TO SENSE WHAT IS LIVING IN THE
OTHER
1.0 ‘“Love involves not being dead for the other, and the other not being dead for one.” In her essay
Judith Butler writes about the philosopher Georg Wilhelm Friedrich Hegel and love. On the basis of
his short essay “Love” (1797–98) and the “Fragment of a System” (1800), she examines Hegel’s early
reflections on love. According to Butler, the key lies in reversibility, as it happens that in Hegel’s

Jannis Kounellis 12 Cavalli (12 Horses) 1969

writing, just as in love, the authorial voice changes direction and makes a statement that puts the
previous one in question. Butler states that love has a logic “defined by its indefinite openness.” Selfhatred and self-love, the relationship between the individual and the world, between the living and
the dead, the emergence of the material world and love as dispossession of the self, are some of the
topics of this essay about the “root of our own being.”’
1.1 Philosopher Judith Butler (*1956) is Professor in the Rhetoric and Comparative Literature
Departments at the University of California, Berkeley.
2.0 Jannis Kounellis’ 12 Cavalli (12 Horses) comprised 12 workhorses displayed in Galleria L’Attico.
This staging ‘emphatically countered any assumption about the sculptural object as either a discrete
form, or a technologically wrought thing, or a discursive structure. Instead it insisted on the model
of pre-linguistic experience, as well as on non-discursive structures, and non-technological, nonscientific, non-phenomenological artistic conventions.’
2.1 Kounellis’ emphasis on a ‘mythology of local specificity – namely, Italy’s continuing connection
to a preindustrial, rural economy – his foregrounding of the natural and the unformed,’ runs counter
to the dominant discursive registers of science and rationalism.
2.2 Kounellis said: ‘To find the path, to follow it, to examine it, and to clear away the tangled
undergrowth: that is sculpture.’
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A FEW QUESTIONS REGARDING THE
HESITANCY AT CHOOSING BETWEEN
BRINGING A BOTTLE OF WINE OR A
BOUQUET OF FLOWERS
1.0 ‘In his notebook, Mario Garcia Torres invites the reader to share in his thoughts on the relation
between being a guest and being a host. What kind of reactions are provoked when one gets an
invitation? How does one act within a given context, and how can this context be escaped? How can
the functions of guest and host be interchanged?’
1.1 Mario Garcia Torres (*1975) is an artist living in Mexico City.
2.0 This piece was Pier Paolo Calzolari’s first environmental event at the artist run space Studio
Bentivoglio.
2.1 ‘Upon entering, viewers were invited to take off their shoes and put on red socks, and then to
pass through a narrow, dark corridor with a black rubber floor illuminated by ultra-violet light leading
to a large, brightly-lit room with an artificial green grass floor. White doves flew freely about the
space. As with many of Calzolari’s ‘Acts of Passion,’ this work refers to Byzantine cosmogony and
contains references to states of spiritual transcendence. The dark corridor acts as a purifying ‘filter’
in preparation for the epiphanic vision of the angel.’

Pier Paolo Calzolari, Il filtro e benvenuto all ‘angelo (The filter and welcome
to the angel) 1967
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ON THE DESTRUCTION OF
ART

Pier Paolo Calzolari Senza titolo (Malina) (Untitled (Malina)) 1968

1.0 ‘Carolyn Christov-Bakargiev reflects on the historical as well as personal notion of destruction
and art, as well as on the potential healing power that art can have. Guiding us through a web of
etymological, historical, philosophical, personal, and art historical references, she takes the reader
from Melanie Klein’s thinking about the dyadic relationship between mother and child and Walter
Benjamin’s reflection on Klee’s Angelus Novus, to object studies starting with Man Ray’s
metronomes, his Objects of Destruction, and Lee Miller’s photographs from the end of World War II,
to Gustav Metzger’s “Manifesto of Auto-Destruction,” to melted objects from the Beirut National
Museum and the blown-up Bamiyan Buddhas, which are accompanied by Michael Petzet’s report of
ICOMOS’s response to the destroyed monuments, followed by artworks by Michael Rakowitz and
drawings with poems by Anna Boghiguian, in addition to a postscript by art historian Dario Gamboni
on the destruction of art, the concept of “world heritage,” and the legislation around it. For ChristovBakargiev, “the sphere of art is poised on the edge of the private and of history, and becomes the
location where one can experiment the possibilities of being on the edge of the anthropocentric,
where the rubble lies.”’
2.0 Pier Paolo Calzolari’s Senza titolo (Malina) (Untitled (Malina)) is a dreadful work. ‘Relating the
extreme and fragile nature of ice to the experience of madness, Calzolari chained an albino dog
named Malina to a wall near three large blocks of pink ice. As the ice slowly melted, flooding the
room, the dog, almost blinded by the bright light, reached a frenzied state of near madness.’
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